Two-panel woodblock print by Utagawa Kunisada | (later
Toyokuni Il 1786-1864). Nakamura-za, Edo, ninth month
1827, "Abe Yasuna" (“Onoe Kikugors” Il kneels con-
tritely before his wife, Lady “Kuzunoha" ("Segawa Kikunoja"
V). (Tsubouchi Memorial Theatre Museum of Waseda
University)
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Lady Kuzunoha

INTRODUCTION

Lady Kuzunoha is part of a five-act, puppet theatre history play (jidaimono) by play-
wright Takeda Izumo II (1691-1756), first performed under the title A Courtly
Mirror of Ashiya Doman (Ashiya Doman Ouchi Kagami) in 1734. The full-length
play is about the dynastic struggle (odaimono) between two court families during
the reign of the Emperor Suzaku (930-946). The rarcly performed Acts I, TII,
and V show Doman, traditionally dramatized as a court villain, transformed by
Irumo into a hero. Act IT concerns Déman’s opponent, Yasuna, who goes mad with
grief when his lover Sakaki dies. This is the source of the popular kabuki dance
picce Yasuna (translated in Volume % in this series). Act IV is about Yasuna and his
love Tor Sakaki's sister, Kuzunoha, whose form miraculously has been taken by the
spirit of a white fox.

Lady Kuzunoha takes up the story at its climactic point, where Fox-Kuzunoha
must give up her young son, Doji, so the child can be properly raised by its human
mother, Lady Kuzunoha. In events prior to this, court diviner Kamo Yasunori dies
and Yasuna and his rival, Déman, both aspire to be appointed his successor. But
the secrets of his art of divination are passed on to Déman, and Yasunori's adopted
daughter, Sakaki, in love with Yasuna, kills hersell in despair. Yasuna, driven mad
with grief, wanders in the forest of Shinoda, where he meets and falls in love with
Sakaki’s little sister, Kuzunoha, a girl who so resembles Sakaki that Yasuna almost
believes that his beloved has come back to life. Yasuna marries Kuzunoha and
begets a child, Dgji. Unknown to Yasuna, however, Kuzunoha’s place has been
taken by the spirit of the white fox of Shinoda.

The scene translated here begins six years later. Yasuna and Fox-Kuzunoha
are living in rural retirement when the real Lady Kuzunoha arrives with her
parents. Fox-Kuzunoha’s rapid appearances and disappearances soon make it evi-
dent that Yasuna has in fact taken up with Kuzunoha’s double. Realizing that she
can no longer keep up the pretense, Fox-Kuzunoha regretfully leaves her husband
and child. In one version of the final scene, Doman encounters Doji, who has gone
to Shinada Forest with his father in search of his mother. Impressed with the boy’s
uncarthly wisdom (Doji is secretly prompted in his answers by his fox-mother),
Doman passes the secrets of divination to the boy and renames him Seimei,

Abe Seimei (921-1005) was a historical personage, and tales of his magical
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LADY KUZUNOHA

in his story Arrowroat, notes that folk songs associated with the fox of Shinoda were
still sung by Meiji-period maids and apprentices in Osaka, their lyrics evoking the
keen homesickness these country folk felt for their mothers back home. Many
scholars also suggest that Irumo’s play expresses a veiled critique of feudalism.
Kabuki women and children, who are frequently sacrificed according to the harsh
code ol duty (giri), serve to throw into high relief the contradictions and cruelty of
the feudal system. The expendability of Tokugawa women is summed up in the
phrase “wombs arc on loan,” meaning that a woman’s sole function was to bear
children. In the play, once she has fulfilled this office, Fox-Kuzunoha is no longer
essential to the institutions that will determine her boy’s fortunes. Yet she cannot
abandon her abiding love for her child or for her husband.

Over the years, both text and staging have undergone numerous changes. In
particular, the motif of doubling is cleverly exploited, providing opportunities to
display the special effects (keren) unique (o each. The play’s first production was
noteworthy for featuring, for the first time, the use of three-man puppets in a
scene in which two identical retainers of Yasuna (one a fox-spirit) save the lives of
Lady Kuzunoha, Yasuna, and Doji. A kabuki version was staged the next year in
Kyoto, and the first production in Edo was in 1757. A dance play (shosagoto) based
on Fox-Kuzunoha’s flight to Shinoda, The Wild Chrysanthemwms by the Forest Where 1
Duwell (Waga Sumu Mori no Be no Rangiku) was staged in 1804. The version of
Lady Kuzunoha translated here is similar to this dance play in that it presents her
Jjourney (michiyuki) in song and dance. The original puppet play and other kabuki
versions feature the more vigorous action of the loyal retainer Yokanbei and his
fox double Yakanbei. In some versions, a female retainer (yet another fox) saves
Yasuna and the child.

The role of Fox-Kuzunoha is technically demanding, involving a number of
quick changes. Nakamura Baigyoku IIT (1875-1948) initiatcel the practice of play-
ing the two roles of Lady Kuzunoha and Fox-Kuzunoha in 1894. The special elfects
scene where the lox-wife writes her poem on the paper screens holding the brush
in her mouth while cradling her child—first staged in 1802—provides considerable
scope for virtuoso acting. There are also special vocal requirements for this role:
Kuzunoha betrays her nature through so-called “fox talk” (kitsune kotoba).

Balancing the play’s reputation for trickery, the beautiful fakemoto lyrics—
especially during the child separation sequence (kowakare)}—help evoke enormous
sympathy for the tragic fox-mother. Though this scene and its lament (kudoki) is a
showpiece [or her, the drama also provides tragic magnitude o Yasuna: his

passions drive him to the edge of madness and death, and his dilemma—torn
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LADY KUZUNOILA

TAKEMOTO:

In Abeno, / by areed fenee hard by the hallowed / Sumiyoshi Shrine and
Tenno Temple, / a scene where father makes his rounds / to pray for his
child’s rising stat, / while mother minds the boy, / her flying shuttle a toy to
while away the hours / as she spins her heart’s colors into her loom. / Her
cares and sorrows are the warp and welt of her weave,

(The sound of the loom comes from the room at vight. Enter DOJ1. The child runs
down the hanamichi o rapid tsuke beats and stops ai shichisan. He sivikes a mie,
then moves to the stage and enlers the door of the vesidence, slopping at the straw
maiting that denotes the floor of the interiov. He is wearing @ child’s kimono and obi.
fn ome hand, he carries a small pouch with a drawstring in the other, a bamboo pole
on which is tied o dragonfly. He trips and falls at the gate, then sivikes another mic,
to two tsuke beals. )

DOJI: I'm home now, mamal

TAKEMOTO:

No sooner has he called / than his mother rushes out from the weaving house.
(Enter FOX-KUZUNOHA. She is dressed in o rustic kimono with apron and
sashes to tie back her sleeves. She is holding a cotton fowel [tenugui|. An offstage
shamisen plays.)

FOX-KUZUNOHA (Scolding gently, with motherly concern): Are you up to your tricks
again, boy? Look at you! All covered in mud! Why, just yesterday your papa
scolded you for this bad habit of yours, spending all your time killing bugs.
“You'll never amount to anything if taking life is what gives you pleasure now,”
he said. Have you forgotten? What would your mother do if you were to hurt
yourself while your father’s out? I forbid you leaving the garden and getting
mto trouble! Come now, come here!

(DOJI obediently goes to his mother, who takes him in and brushes off his kimono. )

DOJI (In a high-pitched voice): Mama, I'm slecpy.

FOX-KUZUNOHA: Come, I'll give you some milk. Then to bed with you.

(To offsiage singing, FOX-KUZUNOHA [ifis the child in her arms and takes him
behind a low screen wp lefl center to put him to sleep.)

TAKEMQOTO:

Suckling at his mother’s breast, / what dreams will the boy encounter?
{(The child having fallen asleep, she comes out and kneels center, )
FOX-KUZUNOHA: Children are such thoughtless creatures. Look at him now, would

you

fast asleep already. (Pause. ) Now, back to the kimono T was weaving you,
(Rises and exils to room al lefl, looking back with concern at her child.)
TAKEMOTO:
She sets to work at the loom again. / “A persimmeon grows next door,” / Sweet

thing she is, at first sight, / scarcely sixteen, or seventeen, perhaps. / And
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LADY KUZUNOHA

148 SHOJI (Seeing her): Why, how did you manage that? (Steres. )

FOX-KUZUNOHA: Excuse me?
(Slams shut the window and quickly returns lo the shed. SHO|| runs around to the
front of the house.)

SHOJI: Old woman, daughter! Come out, quick.
(She comes out of the shed with LADY KUZUNOHA, who kneels belween her
parenis.)

SHIGARAMI: What now, old man?

SHOJI (Agitated): What now, you say! This is most strange. Our daughter’s in that room,
weaving!

SHIGARAMI: Eh? Nonsense. What are you talking about? How could Kuzunoha be over
there, too, weaving cloth? In this wide world, surely there’s any number of
look-alikes.

, LADY KUZUNOHA (Anxiously): Somcone like me, at Lord Yasuna’s . . . ?

SHOJI: Aye, but look-alikes are, generally speaking, like crows and crows, or snow and
snow. This is of another order altogether. I swear to you, our daughter was
there—in very name and form. If you doubt me, go to that window and see for
yourself.

LADY KUZUNOHA (Agreeing): Mama, the way papa talks, perhaps it’s the tuth after all.

SHIGARAMI (With a touch of finalily): As you say, your father wouldn’t lie to us.

} TAKEMOTO:
5 ‘ The three gaze at cach other, nodding in agreement. (7he women return to the

‘ I shed.) /' As they hide themselves, Yasuna returns,
(T the accompaniment of an offstage song, YASUNA enters onto the hanamichi.
He is dressed simply in a black and grey kimono, with a single sword in his obi. He
carries a round, reddish, lacquered sedge hat. A pinwheel is tucked into his obi al the
back and peeks out over his shoulder. )

‘ ! SHOJI: Why, isn’t that Lord Yasuna I see?
(YASUNA stops at shichisan. )

| YASUNA: Ob, is that really you, Lord Shaji? (Bows respectfully. )

\ SHO|JI: You came at just the right time. How good it is to see you again!

YASUNA (Surprised and delighted, he approaches SH OJ1 ): Indeed, it is. You haven’t

| changed at all! I'm so glad.
‘ ‘ TAKEMOTO:

It is no wonder they are overjoyed.
YASUNA: You've found my house, I see. Come, come in, please.
TAKEMOTO:

He makes (o enter, but Shaji grasps his sleeve.
‘ SHOJI: First, I've something to give you.
YASUNA: Give me?
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LADY KUZUNOHA

150 YASUNA: I truly hadn’t paid it any attention, but if my wife is here (wonderingly), who's
weaving?
(He siealthily crosses to the window, lefl, and peeks in. Suddenly, reacting to whal he
sees, he veels back in shock. To TAKEMOTO singing, he moves distracledly from side
lo side al cender. In perfectly timed movements, he relurns fo the gate, puts on his
straw sandals [zori], stumbles against the gatepost, steps in a spinning moiion oul
the gale, closes the gate, and poses in perplexily against the post, vight hand in
kimono at his chest. )
TAKEMOTO:
So muttering, he rises and goes to look. / Pale with shock, he quickly returns.
YASUNA: A RKuzu there, and a Kuzu here as well. What's this?
TAKEMOTO:
What, indeed? He is astounded. / Looking inside, he is amazed; gazing at the
girl before him, / he is dumbfounded and cannot speak, nor stand, nor sit. /
This unexpected shock has left him quite baflled. / Yasuna considers the
matter carefully.
YASUNA: Whichever, forgive me, but please hide in the shed . . . till I decide on a ‘
proper course of action. ‘
SHO]JI: Indeed, there must be something behind all this. (70 LADY KUZUNOHA.)
Now, go with your mother, and wait where you were.
SHIGARAMI: We'll wait, but you get some answers from Lord Yasuna. Come, girl! Into
the shed with you.
LADY KUZUNOHA: No! No! I'll stay here and cry myself to death!
SHOJI (Sharply ) Have some sense, child! Are you not the daughter of a samurai? You're
too fond by half! If you’ve no sense of your own, I'll give you something to
think about.
| SHIGARAMI: Listen to what your father says. Come, I'll join you.
TAKEMOTO:
Mother gently coaxes her daughter back into the shed. / Shaji watches
! them go.
‘ (1o TAKEMOTO singing, LADY KUZUNOHA and SHIGARAMI rise. The girl,
exchanging longing glances with YASUNA, is led off inlo the shed by her mother, as
the latier bows to YASUNA and closes the door. The men kneel apposite each other.)
SHOJI: Imagine our shock, Lord Yasuna, when we discovered two Kuzus here. It’s no
wonder you, too, were amaved. Surely this is the work of some kind of goblin,
perhaps a long-nosed tengu. This is no time for the faint of heart. Take
courage, then, Lord Yasuna. Go find out what it is.
YASUNA: Aye, you needn’t concern yourself there. A disciple of the wizard Kamo I
Yasunori, I'll bring what’s obscure to the light of understanding. 1 know what

to say and do. I'll be sure to give you a sign.
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LADY KUZUNOHA

didn’t in the least resent me. Having heard where we were living, they’d hur-
ried to see their daughter. . . They said they'd come around sundown. It's
been a long time for you, too. You must be pleased you’ll see them.

FOX-KUZUNOHA (Ieigning happiness). Sundown, you say? That’s soon, I really ought
to fix something special.

YASUNA (Reassuring her): Why, just showing off their grandson would be a feast in itsell
for them. And seeing you will be the next best treat. Go comb your hair, and
get out of that shabby kimono and into something brighter, Make yoursell
beautiful . . . Ah, visitors from long ago, and plenty of tales to tell. We'll not
get [ar it we don’t have a bit of a nap first. Get me that pillow.

FOX-KUZUNOHA: Aye.

(FOX-KUZUNOHA rises, erosses behind the screen, puts the pinwheel by the child,
and retwrns with « hard pillow on which YASUNA resls his neck, his back to her,
head toward the audience. She kneels at liis side, right.)

TAKEMOTO: Yasuna pretends to fall asleep.

FOX-KUZUNOHA (Laoks arownd, worried): But there’s a draft in here. Let's go inside.
Getyowrsell a good sleep till sundown. (Looks at YASUNA, who appears to
have fallen asleep. Tentatively, she calls him. ) Hello? Are you asleep already?
Come, you don’t want to catch cold. I'll throw something over your legs.
Goodness, what snorving! He must have been quite exhausted. I'll go dress
up my hair.

TAKEMOTO:

Her heart darkening, the wife wraps her thoughts in a coverlet, / embraces
her child, and regretfully goes within.

(She adjusts the pillow under his head and covers his legs with a coverlel. She begins
to go inside, then returns once, lwice, three limes, hesilating. As TAKEMOTO
begins, she tuns frond, vises, crosses to the sleeping child, lifis him, and stands with
him in her aorms. She turns wpstage, looks down at her sleeping husband, and sltowly
exils wup center. As soon as she 1s gone, YASUNA raises his head, frushes the pillow
aside, and vises sharply to his knees.)

Yasuna’s doubtful eyes follow her leave-taking.

(He rises, lifls his sword, and lakes a step backward. Then, slowly and cavliously, he
crosses up to cenler doorway, pushes open the splil curtain, and peeks inside.)

YASUNA (Perplexed). Tt makes no sense whichever way Ilook at it. She wasn’t shocked in
the least when [ told her about her parents, but even so . . . what if it
is her?

TAKEMOTO:

5o saying, he watches her in the inner room, putting up her hair.

YASUNA (Peering in) 1t's my wife Kuzu and no other, I'll be bound. (Tfe turns front,

thinking, and takes the scabbard cord in his right hand. ) My wile of six
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LADY KUZUNOHA

TAKEMOTO:
Tell your papa this . . .
(As she draws her oulstretched lefl hand slowly toward her body, the hand curves
unconsciously into a paw. She notices il and quickly hides it in her sleeve. Both
hands, hidden in their sleeves, are held across her body, then placed on her raised
knee. )
FOX-KUZUNOHA: In truth, [ am not human. Six years ago, in Shinoda Forest, T was in
the cluiches of the wicked Akuemon and on the verge of death when Lord
Yasuna saved me. Orchids and chrysanthemums bloomed again! A thousand
vears upon this carth . . .
(Unable to vestrain her fox nature any longer, she makes a sharp, animallike move-
menl of her head, scurries downstage a few steps, gestures lo the gate with her pai as
it magically opens and closes, scurries back into the room, Jfacing the screen, and ges-
tures with her paw again as the screen flips over upsiage, vevealing the sleeping boy.
She faces front, posing in a foxlike attitude, in profile on one knee, slowly raising one
leg backward into the air, suggesting a tail under her kimono. Eerie drum and flute
mausic, “Hghtning” [raijo], underscore this business. )
TAKEMOTO:
I've lived. In truth, T am a fox.
(The strange intonation of the word “fox” conveys her veal nature. She turns front,
becoming more human in attitude, bul with hands still formed as paws. )
FOX-KUZUNOHA: But your [ather, too, had been sorely wounded because of me.
Wishing to repay the favor he had shown me, I took on the form of Lady Kuzu,
and just as he was about to take his own life, I stayed his hand and nursed him
back to health.
TAKEMOTO:
As I kept him company, mercy turned to passion, / and our hearts desired to
Jjoin as man and wife. / Since that time we made our vows . . .
FOX-KUZUNOHA: I've honored and treasured my husband.
(FOX-KUZUNOHA (urns upstage and expresses her longing, then turns back and
mimes her grief (o TAKEMOTO singing.)
TAKEMOTO:
Truly a hundred times more devoted / than any mortals are the beasts!
FOX-KUZUNOHA: Above all now, since I gave hirth to you.
TAKEMOTO:
Sweet words I'd exchange with my man and child, / each fast in my embrace
as I lay between you ol a night.
(She vises and crosses lo the curtain, and looks off. She turns back, but twrns upstage
again, drawn powerfully by her husband’s offstage fresence. She tries lo break the

spell but stumbles against the screen and sees her child.)
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LADY KUZUNOHA

OFFSTAGE SINGER:
The reeds of gricl lie thick as dew in Shinoda Forest. / Alas, though I
yearn for dreams entwined with you, / weeds will be my bed, grass my
pillow. / The dew will tell my brush 1o speak: / tears on my sleeves are
white chrysanthemums.
(The stage revolves und a new sel comes into view, showing the outside of another
raised voom with four simple sliding paper doors on the upsiage wall. FOX-KUZU-
NOHA begins lo write a verse on the one at vight, her brushstrokes wmoving from above
to below and right to lefl. For the first line, however, she begins at the top and then,
indicating her supernaiural nalwre, finishes it by writing it from the boltom up.)
DOJI (Entering from right): Mamal Mama!
(Mother and child embrace as TAKEMOTOQ music vesumes. As she continues writ-
ing, she ad-libs with the distraught child, whom she must console as he plainiively
calls for his mother’s avms. Holding his hand in her right hand, she is forced to write
on the final panel, al left, with her lefl hand.)
OFFSTAGE SINGER:
The insects crying so confusedly in the fields, / burn with a love as bright as
fox fires. / Come look for me, Kuzu of the clinging vine.
(The child insisis on being held, and she must finish the verse by holding the brush
ti her leeth. Yet she still manages to produce excellent calligraphy. )
FOX-KUZUNOHA: Ah!
(She falls weeping, then {wrns on her knees and embraces the child. )
TAKEMOTO:
Yasuna bolts in when he hears / Kuzu burst into reckless tears.
(YASUNA enlers from right, oulside the house.)
YASUNA: I heard everything now. Why must you leave the boy?
TAKEMOTO:
Loath to let her go, he tries to hold her fast. / Then, suddenly abandoning
the boy, she vanishes [rom sight.
(FOX-KUZUNOHA crosses down lo cenler, where YASUNA iries (o frrevent
her from leaving. They move from one side to the other and pose with the child
between them. YASUNA takes the boy, and KUZUNOHA moves like a fox
to the right, where she drops (o her knees. ASTAGE ASSISTANT helps to
loosen her hair and make a rapid costume change |bukkaeri], revealing a white
inner kimono patterned with ved flames. She rushes in foxlike leaps to shichisan,
turns back and faces YASUNA, then vapidly disappears into the hanamichi ele-
vator irap [suppon] as piercing flute and loud dorodoro drum pattern play.
YASUNA, holding the child on slage, has not seen this because his back is
turned to her. He now turns front, holding the child in his arms and sinking lo

his knees.)
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Abe Yasuna (Sawamura 55jird 1) looks on as Fox-Kuzunoha (Nakamura Shikan
VI, having written a farewell poem on the screen, cradles her beloved son whom
she must leave, (Tsubouchi Memorial Theatre Museum of Waseda University)

YASUNA (In rhythmic cadences lo the TAKEMOTO shamisen accompaniment): Can you not

hear, wife? Though you have a vixen’s body, surely you can take pity on cre-

ation, can’t you? Can I not repay the debt I owe you for these six years you
lived with us? And what of the child you bore? Let them laugh, those who'd
laugh at me for taking a fox as wife. I'm not in the least ashamed. If indeed
vou have to leave us, then tell me to my face, let it be with my consent. Only
then have done with it and be gone. I'd never leave vou like this! (Rising, he
holds the final vowel in emotional torment. ) Hear me, Kuzu! (He looks left and
right for KUZUNOHA as he carries the child in his arms. When he cannot
find her, he kneels center in despair. Then, turning upstage, he notices the
message on the paper doors.)

YASUNA (Reading): “If you long for me, / Come seek me in Izumi, / where, in the
forest of Shinoda, / you’ll find your Kuzu / of the clinging vine.” (e turns
JSront.) Would you abandon your child with nothing more than a poem as a
keepsake? Very well, then. T'll bring your boy, and together we'll follow these
thirty-one syllables that trace . . . (emphasizing his anguish on the final word, he
sinks lo his knees, still embracing the child, ) the twisting path of your regrets.
(YASUNA releases the child, who climbs on his back. He rises.)
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LADY RUZUNOHA

up. She runs to the main stage, center, where she kneels on one knee as @ STAGE
ASSISTANT takes her sandals and stick and replaces her trick hat with another.
She scurries left on her knees and poses, then moves back to cenier.)

With a sharp intake of breath, / she stops and straightens her dress. / Under
her sedge hat, / the slanting sun’s rays glare.

(She slowly crosses wpstage center, moving wp a sloped platform there to a higher level
and looking around.)

Danger on all sides for one in flight: / here a village, there some passersby . . .
(She comes back down again and kneels on one knee as a STAGE ASSISTANT
lakes her hat. Through all this, intermitient dorodoro. )

Above all, the howling of dogs . . . (rises and expresses alarm) / chills her

bones / and her spirits drenched by a sudden shower, / a burst of rain, then
sun, then rain again . . .

(She begins dancing her feelings as the TAKEMOTO sings lo shamisen accom-
panimend. )

What folk call a fox’s wedding / is her body turning back to its old nest. / “But
what of my boy?”
left behind?”

(She turns back to wipe away her lears, then turns front. She looks around, crosses to

(Sinks to one knee and rises again.) / “The dear, sweet boy I

chrysanthemum bush left, takes a flower, and cradles it as if it were a child. She
crosses o center with it. )

“Poor child, he’ll surely grieve / without my breast to comfort him,” / and her
tears eclipse her way.

(She crosses left several steps. Posing, she sees her fox image veflected in the imagi-
nary water. Dorodoro as she ruffles the surface of the “water” lo disperse the image.
She crosses rapiely to center and sinks to one knee, holding her arms across her
breasls. )

Reflected in the pool, she sees her real form. / It is well that she makes this
trek through the fields alone,

(Rises and exccutes slow movements expressing grief.)

“Though we had to part, / we truly had to part, / Ull cling to you like your
very shadow, / I'll watch over you in all the years 1o come!”

(Kneeling, she wipes aaway her tears. Light dorodoro. She rises and crosses left a
stef. )

“I've no regrets, I'll not grieve,” she says . . .

(Two low-ranking SAMURAI ATTENDANTS [yakkol appear at left and right,
their trousers tucked up to expose their legs. They wear a fringed apron and red
kimono patterned in white. Seeing them, FOX-KUZUNOHA rushes upstage to
louel dorodoro and sinks Lo her knees. She does a backward bending “prawn-

shaped” mie [ebizori no mie] (o tsuke beats. She rvises and, lo rapid drumbeals,
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LADY KUZUNOHA

poses in a group mie with the SAMURAL, who hold out their hands io either side
as if to prevent hei escape. A choreographed combal [tachimawari] ensues o the
sounds of the TAKEMOTO shamisen, swelling dorodoro, and isuke beats that
punctuate the move vigorous movements. During the dancelike battle, the SAMURAI
{ry fo seize FOX-KUZUNOHA, bui she holds them off with fox movements. Every
Jew moments, the growp sivikes a new mic. Afler @ minute or two, she breaks away
and rushes lo dowmstage right, where she disappears through a secret door in the
wall—painted with foliage—next to the offstage musicians’ room [gezal. Four more
SAMURAL appear from each side, whirling and tumbling on the ground wunder (he
Joxs spell. They leapr and fall to their bottoms, facing upstage. KUZUNOHA, now
represented by a white pupipel, peeps out through a small trap in the dais on which
the TAKEMOTO musicians sil. She looks about and disappears. A black-robed
puppeteer holding the fox enters from camouflaged doors set in front of the TAKE-
MOTO dais and moves upstage among the flowers, manipulating the fox to sugges!
its prancing movements. With a flick of the Jox’s tail, the six SAMURAI (umble
backward, legs in the air. In the following sequence, the fox, upstage, seems to control
the SAMURAI 's movements, making them look foolish as they rhythmically execute
her commands. Now they look heve, now they look there, now they turn one againsi
the other in comic posss and attitudes. They move with foxtike leaps and pounces,
Jumping, tumbling, and whirling about. As they pose, the fox moves from lefl io vight,
touching each tn Lurn, causing them lo fall to the ground, stunned. The fox-puppet
exits right and the actor playingFOX-KUZUNOHA, hair hanging loosely, instantly
appears from the same place, dressed in a kimono of white furlike material. FOX-
KUZUNOHA pases on her knees at center and the fight resumes. The SAMURAI
lift her into the air and assume a growp mie. The stage darkens as the SAMURALI
surround her in a pose on the center ramp. Ki clack. Loud dorodoro. )

But her thoughts are confused, / like the tangled blooms of the wild chrysan-
themum / borne aloft upon the wind.

(ASTAGE ASSISTANT attaches a wire to the actor’s hidden harness and FOX-
KUZUNOHA rses inlo the air as the SAMURAI fall back in amazement, three

to either side, each holding wp a hand for protection. Rapridly accelerating suke
beats. The SAMURAI turn toward the avdience and pose in a group mie. Lively off-
stage musical accompaniment plays as the curtain closes, and FOX-KUZUNOHA,
suspended in the air al center, leaps about in fox movements surrounded by fox fires.

The curtain closes. )




